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Kodak Day-Load Tank

EW ecase and convenience in

processing 18- or 36-exposure
films in magazines are afforded by
this ingenious new tank. With it you
insert the magazine and, as you turn
a knob, the automatically guided
film is wound on a pre-positioned
spiral reel . . . you pour in and empty
the solutions . . . agitate reel . . .
check temperature—all easily, quick-
ly, and, as the tank is absolutely
light tight throughout these opera-
tions, all in daylight.

EASTMAN KODAK COMPANY

Rochester, N. Y.
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THERE ARE...

S iy fepd

TC GOOD PICTURES
WITH THE KODAK 35

Wis the Ko &5, clear, sharp pic-
tures car e made right fr wu the start,
oatdoor; .r indoors, in the daytime or
at nigh. ?

The six easy steps to make good pic-
tures with your Kodak are given on th2

s
- following pages. They are simple, aud

very easily memorized.
You will find many illustrations which

will give you suggestions for making

similar pictures.

The negatives made with your Kodak 35 can
be enlarged many diameters.
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ELOADING

Load your Kodak with Kodak Film. See page 14 for
the descriptions of the different kinds of Kodak Film.
They meet every picture-taking need.

Loap your camera with the Kodak
Film Magazine in subdued light, never
in direct sunlight or in exceptionally
strong artificial light. The magazme
should not be allowed to remain unpro-
. tected in the light; any slight light-leak
through the slot will focr the ﬁlm

B

Position of latch 1 when
back is LOCKED.

Position of latch 1 when
back is UNLOCKED.

Turn the latch 1
in the direction of
the arrow to
OPEN, see the
right-hand illus-
tration. Then ex-
erting a slight pres-
sure with the
thumb, slide the
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back off the
Kodak as
shown on
page 2.

Insert the
end of the
film in the
slot of reel
as shown
above. Do not try to remove the reel from
the camera.

Turn the film winding knob 2, in the
direction of the
arrow, until the
film has made at
least one complete
turn on the reel,
see illustration at
the right.

Insert the Kodak
Magazine in the
recess opposite the reel. The crosspiece
in the end of the magazine must be in-
serted in the slot of the post of the rewind
knob g (page 4). If necessary, turn the
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rewind knob g to line up the slot in the
post with the crosspiece in the end of the
magazing. Be sure the teeth of the lower
sprocket engage the perforations of the
film leader and that the film is riding
properly in the path provided for it, see
illustration above. Now replace the
back of the camera and turn the latch 1
in the direction of the arrow to LOCK,
see the left-hand illustration on page 2.

Turn the film winding knob 2 in the
direction of the arrow until it locks. Push
in the button 4, immediately release it,

4 1

and again turn the winding knob until
it locks. Repeat this operation. Enough film
will now be wound on the take-up reel
so that the figure 1 which appears on the
margin of the film after it is developed,
will be in position for the first exposure.
Turn the counter 5 to the first line next
to ““0,” between o and 5; the Kodak is
now ready for the first exposure.

After making the exposure, push in
the button 4, release it, and turn the
winding knob 2 until it locks; this auto-
matically controls the exposure counter
which gives an accurate check on the
number of exposures made. The next
section of film is now in position.

Winding the film automatically sets
the shutter. This procedure prevents
making double exposures.

Every time a new section of film is
wound into position a red lever is seen
in the slot on the .
top of the shutter,
indicating that
the shutter is set,
see illustration. If |
the red lever does
not show, the winding knob must be
turned.




Either 36 or 18 exposures can be made
on the film in the Kodak Magazine, see
page 14. After every exposure, push the
button 4, release it, and then turn the
winding knob 2 to bring the next sec-
tion of film forward. It is impossible to
make adouble exposure with this Kodak.

PR FOCUSING

Turn the lens mount to the right or left
until the figure representing the distance
Jrom the subject to
lens is under the
pointer A. For or-
dinary street pic-
tures, turn lens
mount to 15 feet;
if the principal object
isnearer or farther,
change the focus
accordlngly See the table on page 26.

When making pictures of subjects
that are closer to the camera than ten
feet, be sure to measure the distances,
or use a Kodak Pocket Range Finder,
see inside back cover, which is held by
the range finder clip 6, page 4.

6

Ao i oo i

E SHUTTER SPEEDS

Tue Kodamatic
Shutter on your
camera has five
snapshot speeds,
1/10, 1/25, 1/50,
1/100, and 1/200
second. For aver-
age subjects re-
volve the knurled
collar of the shutter until the line B is
at 1/100 second. For time or “bulb”
exposures the line B must be at “T” or
“B” (see page 24).

STOP OPENINGS

THE stop open-
ings regulate the
amount of light
passing through |
the lens. The open-
ings are enlarged
orreduced by mov-
ing the lever C at
bottom of shutter.
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For average subjects outdoors when
the sun is shining, move lever C, page 7,
to f/8, and make an exposure of 1/100
second, when wusing Kodak Plus-X
Panchromatic Film. See table on pages
22 and 23 for complete exposure data for
daylight under various light conditions.

Above—A subject that should
be photographed with the |
Kodak. in the horizontal po
sition.

Right—A subject that should I
be photographed with the
Kodak in the vertical position. :
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THE FINDER

THE finder is brought into position by
lifting the front frame. It shows what
will appear in the picture, but on a
much reduced scale. When viewing,
hold the Kodak at a distance from the
eye which will make the edges of the
rear opening appear superimposed on
the edges of the front opening. This will
insure proper aiming of the Kodak.
When the exposure is made, hold the
Kodak steady by pressing the hand sup-
porting it against the face. All vertical
linesin the subject should appear parallel
with the vertical sides of the front frame
of the finder, with the Kodak held either
in the vertical or horizontal position.
Unusual effects can be obtained by
tilting the Kodak.

SNAP THE PICTURE

Howp the Kodak in either the vertical or
horizontal position as shown on page 11;
then press the exposure lever D. When
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the lever is
pressed, hold
the breath
for the in-
stant.  If the
Kodak is
moved dur-
ing the expo-
sure, the pic-
ture will be
blurred. Hold the Kodak steady.

A cable release (No. 2) can be used
if it is desired. To attach the cable re-
lease, remove the screw E, and replace
it with the cable release.

THE SELF TIMER

THERE is a self-acting release built into
the shutter; by using this self timer you
can include yourself in the picture.

To use the self
timer, place the
Kodak on a tripod
or other firm sup-
port. Use proper
speed and stop
opening. Push the
lever I as far as it
will go in the

Holding the Kodak for a
vertical picture

direction of the arrow. When pushing
lever F, page 10, be sure not to move
the knurled collar of the shutter, which
controls the shutter speeds. Press the
exposure lever D, page 10. Get into the
picture. After about ten seconds the
exposure will be made.

Do not use the self timer for either
time or “bulb” exposures.

REMOVING THE FILM

After the last exposure has been made,
lift the winding knob 2, page 4, so that
the take-up reel will be free to turn
backwards. The film should now be re-
wound into the magazine by turning the
film rewind knob g, page 4, in the direc-
tion of the arrow. Rewinding the film after

HOLD THE KODAK STEADY

horizontal picture.

Holding the Kodak for a




the last exposure will prevent any possi-
bility of the film winding too far and
tearing loose from the supply spool.
When rewinding the film with re-
wind knob 3, page 4, the exposure
counter 5 will turn. When the exposure
counter 5 stops turning, give a few more
turns to the rewind knob 3. The maga-
zine should be replaced in the alumi-
num tube, immediately after removal
from the Kodak, to avoid light leaking
into the slot.
IMPORTANT: Film should be developed
as soon as possible after exposure.
Reload the camera as soon as an
exposed film has been removed, to be
ready for the next pictures.
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Made on Kodak Panatomic-X Film, which is ideal for big
enlargements because of its exceptionally fine grain.




The Standard Film for Miniature Photography

KODAK PLUS-X

PANCHROMATIC FILM

The combined high speed and fine grain of
Kodak Plus-X Panchromatic Film make it the ideal
film for general outdoor work. It gives correct
color values in a black-and-white print. Its speed
is twice that of Kodak Panatomic-X Film. PX135;
obtainable in 18 or 36 exposure magazines.

For Difficult Shots at Night

KODAK SUPER-XX
PANCHROMATIC FILM

This extremely fast film is recommended for poor
light conditions; stage shots, boxing and wrestling
bouts, etc. On account of its great speed (twice
that of Kodak Plus-X Film) it's the film to use for
indoor candid shots. XX135; obtainable in 18 or
36 exposure magazines.

|
1
s
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The Film that Makes the Finest Enlargements
KODAK PANATOMIC-X FILM

Because of its ulira fine grain, this film is especially
recommended when big enlargements are to be
made. It is the film to use when making black-and-
white negatives from your Kodachrome trans-
parencies. Its speed is half of Kodak Plus-X Film.
FX135; obtainable in 18 or 36 exposure magazines.

For Pictures in Full Color

KOSACHROME FILM

K135 or K135A

For color film transparencies, use the K135 for
daylight, and the K135A for Photoflood or Photo-
flash light. Both in 18-exposure lengths only. It
must be processed at an Eastman Kodak Labora-
tory. K135 or K135A. :




Like the human eye, 'the lens and

shutter is the mechanism that records
the image. But the adjustments your
eye makes naturally, you must make
manually.

Good Pictures Depend on:
A. CORRECT FOCUSING

The lens must be focused properly so
‘that the image of the subject will be
sharp and distinct on the film.

B. PROPER SPEED

"The shutter must open and close quickly
enough to prevent a blurred image of a
moving object.

C. RIGHT AMOUNT OF LIGHT

Just as the iris of the eye contracts and
expands when there is more or less
light—the diaphragm of the shutter
must be closed or opened to permit the
right amount of light to enter the
camera,

17




GOOD PICTURES REQUIRE ACCURATE;

FOCUSING

For portraits, the
- - Z subjects should be
THE various distances at which the b . ity elosesto -the

Kodak may be focused are engraved on ; linsll ;ngetzed_i‘;:;
the edge of the lens mount. The scale on e

the Kodak 35 is marked for 4, 5, 6, 8, 1

10, 15,25, and 5ofeet, and INF. (infinity).

To focus the Kodak, revolve the lens
mount until the figure representing the
distance from the subject to lens is under
the pointer at the top of the lens. ,

The distance between the subject and . e
Kodak can be estimated without measur- ‘ 2 - | feet.
ing, when the subject is beyond ten feet, . ‘ . '
for instance, if the focus is set at 15 feet
(the usual distance for ordinary street
scenes) the sharpest part of the picture
will be the objects at that distance from
the camera, but everything from about
11 to about 22 feet will be in good focus
when using stop f/3.5, with smaller stop
openings the range will be greater, see ‘
table on page 26. | For distant subjects

For distant views turn the lens mount the focus sboglqtb;e
until INF. (infinity) is under the pointer e
at the top of the lens.

18




SUGGESTIONS ON

EXPOSURE

INSTANTANEOUS EXPOSURES

WHEN the sun is shining, it should be
behind your back or over the shoulder;
if it shines directly into the lens, it will
blur and fog the picture. However,
beautiful effects can be obtained by
back- or side-lighting. When pointing
the Kodak towards the sun, the lens
must be shaded so that the direct sun-
light will not strike the lens; for the best
results, use the Kodak Lens Hood of the
Kodak Combination Lens Attachments,
see pages 29 to 32, or a Kodak Adjust-
able Lens Hood No. 2.

Instantaneous exposures can be made
indoors with either Kodak Plus-X Pan-
chromatic Film or Kodak Super-XX
Panchromatic Film, provided the sub-
ject is receiving the direct illumination
from a window. Pictures similar to that
at the bottom of the opposite page can
be made with an exposure of f/5.6 and
1/25 second with the Kodak Plus-X
Panchromatic Film, and /5.6 and 1/50

20

For a moving object
use 1/100 or 1/200
second, with the
proper stop opening.

For an average sub-
ject use £/8 and 1/100
second with Kodak
Plus-X Pan Film.

For portraits indoors
and daylight illumi-
nation use /5.6 and
1/25 second.
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FOR KODAK PANATOMIC-X; KODAK PLUS- ;j AND SUPER-XX PANCHROMATIC FILMS
- é b

These exposures apply &n
)

DEVELCPER D-476

40 the film is processed in

- ‘ Brilliant! Bright? Average? Shaded* Light
Kind of Film Subjects Subjects Subjects Subjects Condition
Panaiomic-X. vae| and 1/100 f/8 and I/IOO f/5.6and 1/100 | f/4 and 1/100
Plus=2 it 0 fl1i6 Flin ek 3| heE -« “ o fl56 « p Bright Sun
Super=XX ... . 16 S [o60: | Ff167 ¢ £ o . ¢ “ 1 f8 &
Panatomic-X. .. .| £/8 and 1/100 J/5-6and 1/t00| f/4 and 1/100| f/4 and 1/50
RlussXe — o0 St J8w e i “ | f/4 “ 1/100| Hazy Sun
Super-XX. ..... fne  « |0 e “ A8 ‘v alifl56 ¥ =
Panatomic-X....| f/5.6 and 1/100| f/4' and 1/100 f/4 and 1/50 | f/4 and1/es5
Blus-X. " oin s I LA g0l S fa. Y 1frootl g % 15e Cloudy-Bright
Super-XX. ... .. Flrr s Sagps m el “ i e Sl Ll - UEplioE
Panatomic-X....| f/4 and I/IOO fl4 and 1/50 | f/4 and 1/25 |f/4 and1/i0
PlussX 7 o f/5.6 Sl 005%/4 “ 1[50 |fla “ 125 | Cloudy-Dull
Super-XX. ... .. f/8 & s f/5 6. ¢ “ /4 ferhioo | ffa Y Gfso
!Brilliant Subjects: Beach, marine and § ‘4 SAverage Subjects: Near-by people, gar-

snow scenes, distant landscapes and moun-
tains without prominent dark objects in the

foreground.

2Bright Subjects: Near-by people in ma-
scenics with

rine, beach or

Snow scenes:

foreground objects.

dens, houses and scenes, 7ot in the shade. Use
this classification if in doubt.

‘Shaded Subjects: People, gardens, and

other subjects in the open shade (lighted by
open sky—not under trees, porch roof, etc.).

23




second with Kodak Super-XX Panchro-
matic Film.

Snapshots should be made during the
hours from one hour after sunrise until
one hour before sunset. If earlier or
later, the exposures must be longer.

TIME AND “BULB” EXPOSURES

For all time or “bulb” exposures the
Kodak must be placed on a tripod or
some other steady, firm support—do not
hold it in the hands or the picture will be
blurred.

An Optipod or a Tilt-a-pod will be
necessary for using the camera on a
tripod, with the camera in the vertical
position.

For short time exposures from one-
half second to ten seconds, “bulb” ex-
posures are recommended.

To make a time exposure, revolve the
knurled collar of the shutter until the
line B is at the letter “T,” see page 16,
press the exposure lever D (page 10),
once to open the shutter and again to
close it. For a “bulb” exposure, the line
B must be at the letter “B,” then press
exposure lever D; the shutter will remain
open as long as lever D is held down.

24

STOP OPENINGS

Stop OPENINGs regulate the amount of
light passing through the lens. These
openings are enlarged or reduced by
moving the lever C, see page 16.

A knowledge of the comparative
values of the stop openings is necessary
for correctly timing exposures.

The stop openings are marked f/3.5,
4, 5.6, 8, 11, and 16.

The largest stop opening is f/3.5.
This opening allows approximately
thirty per cent more light to enter than
f/4. From f/4 to f/16 each smaller open-
ing (larger number) admits half the
light of the preceding larger stop open-
ing. Thus, if the correct exposure is1/100
second at f/5.6, then the exposure for f/4
should be 1/200 second, for f/8, 1/50
second, and for f/11, 1/25 second.

The exposure for the average outdoor
subject, when the sun is shining, is f/8
and 1/100 second when using Kodak
Plus-X Panchromatic Film. If the day
is exceptionally brilliant, use the next
smaller stop to f/8, that is, f/11 and
1/100 second. The important thing to re-
member is the average exposure of f|8 and

25
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Fhan of the ceiling. Leave the furniture
in the room in its usual place, as far
as possible, but be sure there,are no
pieces close to the camera lens.

Focus‘ the Kodak by revolving the
lens until the figure corresponding with
'thc average distance between the ob-
Jects in the room and the lens is at the
focus pointer A, at the top of the lens.

For an interior with medium-colored
w:allls and furnishings and two windows
with the sun shining—make an exposurc’
of about 2 seconds, with stop f/11 and
K(_)dak Plus-X Panchromatic Film.
W1t}.1 one window, double the exposure
and if there are more than two windows’
halve the exposure. ;

If the day is cloudy, make an expo-
sure of 4 seconds to 8 seconds.

28

No definite rule can be given for all
interiors because of the great variety of
light conditions. It is suggested that a
series of exposures be made from about
1 second to 8 seconds, using stop f/11,
making each exposure double the
previous one.

With Kodak Panatomic-X Film,
double the exposures recommended
above, with Kodak Super-XX Panchro-
matic Film give one-half the exposure.

Interiors by daylight should be made
from three hours after sunrise until three
hours before sunset; if earlier or later
the exposures must be longer.

If no more time exposures are to be
made, adjust the shutter for an instan-
taneous exposure, bringing the line B to
100, see page 7.

KODAK COMBINATION LENS
ATTACHMENTS

Tue Kodak Combination Lens Attach-
ments permit using in combination an
unmounted Wratten Filter, one of the
Kodak Supplementary Lenses such as
the Portra Lenses and Kodak Portrait
Diffusion Disk for close-ups, the Kodak
Pola-Screen and the Kodak Lens Hood.

29




Adapter Ring Portra Lens Retaining Ring Kodak
Pola-Screen

Wratten Filter =~ Adapter Ring Kodak Lens Hood

Insert

KODAK COMBINATION LENS ATTACHMENTS

The basis of the combination is the
Kodak Adapter Ring with its Adapter
Ring Insert. The Adapter Ring must be
of the proper Series and size to fit your
lens.

The Series VI Lens Attachments are
used with the Kodak 35 with Kodak
Anastigmat Special Lens f/3.5. The
- Kodak Adapter Ring must be 114 inches

in diameter. All Wratten Filters, supple-
mentary lenses, Pola-Screen and Iens
Hood must be Series VI.

The Adapter Ring Insert, which is a
retaining collar, is first unscrewed from
the Adapter Ring. The Adapter Ring
is then slipped over the lens mount, and
an unmounted Wratten Filter Series VI

30
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or Portra Lens Series VI (convex side
up) inserted in the Adapter Ring and
held in place by screwing in the Adapter
Ring Insert.

If it is desired to use a Kodak Pola-
Screen with a supplementary lens or a
flter, the Pola-Screen is first screwed
into the Adapter Ring and the filter or
supplementary lens is placed in front
of the Pola-Screen, which then is held
in place by the Adapter Ring Insert. If

 vou wish to use a Kodak Lens Hood in

this combination, the Adapter Ring In-
sert is omitted and the Lens Hood is
used to hold the filter or supplementary
lens in front of the Pola-Screen.

To use a Portra Lens with a filter

31
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it will be necessary to obtain a double
threaded Kodak Retaining Ring, Series
VI. The Portra Lens (convex side up)
is placed in the Adapter Ring and then
the double threaded Retaining Ring is
screwed into the Adapter Ring. The
filter is inserted into the Retaining Ring
and held in place either with the Adap-
ter Ring Insert or Kodak Lens Hood.
If a Kodak Pola-Screen is used in this
combination, the Portra Lens (convex
side up) is put into the Adapter Ring.
Then the double threaded Retaining
Ring is screwed into the Adapter Ring,
which in turn takes the Pola-Screen.
The Wratten Filter is placed in front
of the Pola-Screen and held in place
either with the Adapter Ring Insert or
Kodak Lens Hood.

KODAK PORTRA LENSES
1+, 24+, AND 3+

~ WaiLE the Kodak 35 can be focused for

subjects as close as 4 feet (close enough
for head and shoulder portraits), it can
be focused for even closer distances with
one of the Kodak Portra Lenses.

By using a Kodak Portra Lens, large
images of flowers and similar “still life”
subjects can be obtained.

32

Use the Kodak Portra Lenses with
the Kodak Combination Lens Attach-
ts, see pages 29 to 32.

meCIJlor;lpose}3 tigle picture in the finder.
When making vertical pict_ures and you
are holding your camera w1th.the ﬁn@er
to the right, turn the Kc_)dak just a luttle
to the right, and for horlzonta}l pictures
tilt it up a trifle, as the short distances at
which the subject must be from the I‘ens
make it necessary to center the subject
5};}};: subject must be at one of the
distances from the lens, given in the
:2ble below or one of the tables on
pase 34. Measure the distance carefully
fom the lens to the subject, and revolve

Kodak Portra Lens 1+
il Distance Size of Subject
“%%;16 Subject Should not
Set at to Lens Exceed
- 2194 in. 10 x15 in.

: g 233//2 in. 11 x16%gin.
3 3% 1 7% x 174 in.

6 ft. 253% in. 1174 738.

8 ft. 2774 in. 1316 x 1934 in.
10 ft. 2994 in. e in.
15 ft. 3314 in. 16 x 2374 in.
25 ft. 3434 in. 16;/3 x 25  in.
50 ft. 37 in. 1734 x 2624 in.
INF. 3834 in. 1824 x 28 in.
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the lens mount until the correct ﬁgure is
under the pointer A, see page 16.

The same exposure is required as
without the Kodak Portra Lens.

Kodak Portra Lens 2+

With the Distance .| Size of Subject
Focus Subject Should not
Set at to Lens Exceed

4 ft. 14 in. 63 x 9% in
5 ft. 1474 in. 674 x Igﬁ in.
6 ft. 1515 in. 74 x 1074 in.
8 ft. 1634 in. 754 x 1114 in.
IOE:. I7V in. 8 x12 in.
15 ft. 1734 in. " 8% x 1234 in.
25 ft. 1824 in. 8% x 13?48 in.
50 ft. 1924 in. 914 x 1334 in.
INF. 1934 in. 94 x 1414 in.

Kodak Portra Lens 3+

With the | Distance Size of Subject
Focus Subject Should not
Set at to Lens Exceed

4 ft. 1014 in. 7% x 714 in.

5 ft. 11 in. gﬁ X ;% in.

6 ft. 1134 in. 5% x8 in.

8 ft. 1174 in. 594 x 834 in.
1o ft. 1214 in. 534 x 8% in.
15 g 1224 in. 6 x9 in.
25 ft. 13 in. 614 x 934 in.
50 ft. 1314 in. 63% x gy/g in.
_INF. 1324 in. 614 x 974 in.
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INDOOR PICTURES AT NIGHT

To take snapshots or other indoor pic-
tures at night, you need only a roll of
Kodak Film, a few Kodak Handy Re-
flectors, and a few Photoflood or Photo-
flash bulbs. The bulbs can be screwed
into all regular lamp sockets.

PhotoFLOOD gives a steady
light of great brilliance. Comes
in two sizes for the amateur,
No. 1 and No. 2. The No. 2
bulb gives twice the light, lasts
about twice as long.

SNAPSHOTS with PHOTOFLOODS
To TAKE snapshots at night with the
Kodak 35 load the camera with Kodak
Plus-X Panchromatic, Super-XX Pan-
chromatic or Panatomic-X Film. Place
two bridge lamps fitted with the Kodak
Handy Reflectors, and two No. 2 Mazda
Photoflood Lamps, at any of the dis-
tances from the subject given in the
table on page 37.

Measure the distance between the
camera and the subject and adjust the
focus accordingly.

CAUTION: Photoflood Lamps, especially
the No. 2 size, become quite hot and
should not be kept burning any longer
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PHOTOFLASH
When the subject is
likely to move, make
the exposure with
a Photoflash Lamp,
see page 38.
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than necessary. Do not permit bulbs to
come in contact with Kodak Handy
Reflectors or the fabric of lamp shades.

PHOTOFLASH PICTURES

PhotoFLASH gives an instan-
taneous flash; it is good for one
picture. No smoke, no noise.
Comes in two sizes for the ama-
teur: No. 11A and No. o1.

WHEN making a Photoflash picture, ad--
just the shutter for a‘time exposure, with
speedindicator line B at “T,” see page 7.

Measure the distance between subject
and lens; then focus the lens accordingly.

Use the proper stop opening, depend-
ing upon distance between lamp and
subject, and kind of film, sce exposure
table, page 39.

Use a Photoflash bulb in any home
lamp or a portable reflector unit having
flashlight batteries.

To make the €xposure, turn out all
lights (except a small light behind the
camera), direct the Photoflash at the

subject, open the shutter, flash the bulb,
and close the shutter.
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PHOTOFLASH EXPOSURE TABLE

Lens apertures with the No. 11A Photoflash Lamps in Kodak Handy Reflectors for

average subject in average room with light-colored walls. For outdoor subjects at night
L d

double the exposure. With the No. 21 Photoflash Lamp, use the next smaller opening.
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*Less exposure is sufficient, but most miniature cameras do not have apertures

smaller than f/16.




Shutter Speeds
1/10 —Short “Bulb”’
Exposure
Short *“Bulb’”’ Exposure
g

1/100—1/25 sec.
1/25 —1/10
1/100—1/25
1/25 —1/10
1/100—1/25
1/25 —1/10

3.5
3.5
3.5
3.5
3.5
3.5
3.5

fIValue

For Panatomic-X—give 4 times the exposure

(Colored
lights
require
more
exposure)

Track Meets, etc. Public

Store Windows, Floodlit Buildings, etc.

Principal Subject
Places, Buildings, etc.

Hockey Games,
Subdued Lighting: Light from Shaded Lamps.

‘White Spotlights on

Average White

General Illumination

Bright Floodlight

Bright Overhead Lighting:

To show electric signs

To show detail in darker objects:
Average bright: Overhead lighting.
General illumination. Open lamps.

For Plus-X—give double the exposure

EXPOSURES UNDER EXISTING ARTIFICIAL LIGHT FOR SUPER-XX FILM
Stage
Boxing
Wrestling-Ring
Public Events
Downtown
Street Scenes
In the Home

"
o

KODAK INFRA-RED

FILM [-R135

Twis flm reaches into that portion of
the spectrum beyond the visible red.
The most common use for the Kodak
Infra-Red Film is distant landscape
photography, though it is also very
useful for scientific, medical and crim-
inological photography.

When a distant landscape is photo-
graphed on an ordinary film, the dis-
tance often lacks detail on account of
the haze. This is because violet and blue
light, to which an ordinary film is
sensitive, is scattered by atmospheric
haze. The longer wave lengths of the
visible light and particularly the in-
visible infra-red, however, are freely
transmitted by the haze. A photograph
made on infra-red film with a deep
yellow or red filter over the lens, to
absorb the violet and blue light, will
often (depending on atmospheric con-
ditions) show distant objects very clearly
even if the haze makes them invisible to
the eye.

Landscape photographs taken on
infra-red film, outdoors in sunlight, fre-
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Landscape made on Kodak Infra-Red material with
No. 25 (A) Wratten Filter. Exposure: {/5.6 and 1/25
second.

Landscape made on panchromatic film without a filter.

42

meesily Bave the appearance of pictures
t=kem by moonlight.

W ek several Wratten Filters can be
ms=a we recommend the Wratten Filter
Mo 25 (4) (red) and an average expo-
sore vm:h bright sunlight of about f/5.6
2mc 1 25 second. Use a Wratten Filter
Mo 25 (A) Series VI with the Kodak
Combination Lens Attachments, sce
pases 29 o 32.

Insructions for developing the film
2r= enclosed with each magazine of
Kodak Infra-Red Film I-R135.

For more detailed information, refer
w0 the Kodak data book: “Infrared
Photography with Kodak Materials,”
sold by Kodak dealers.

EASTMAN KODAK COMPANY
RocuEesTER, N. Y.
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